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(DN N VDY ,DPIN YINP ,INIVONIN

.DIND N1 GX) NNNY NYIN TIRPIINND TI2-1AN MAIN DWWIAIND NIV YSNHNA
DINPIDIN TV Y12 1IN INIVIT NN NI NYNRYNI YONAY DININ DY NPXNY NI
-1 TIPND PAY PN IS MINIIN NMNDN WD) ,I9N 1PN NTH 1D 00921 DNIY
MIVONN TPNIIN-TPYIRD NPINNN IMIAINN DNIXID YTIN NPNY HNN NNV IRPIOINND PP
TOPMIAIND NNN 2L PIY ,DMNNY DIRPIDIN DNXY NV HY D1HPIOM DIIIN DY
92-520 D MINAY 1NN OMOPIOINN OIPNNVYI TIPPY DT IWN [, TIRPIININD
.DYIRNN NVA
TN PINAD NYTIND 20N NITHIN NIDM NNV DOVITIVDN NN Y ,M2-20 ON
NP5V IPOY MV DINP 2T . NNHPNN NN NHRNY NNV NDWYN TIT POY POIN

SV TPINNY NPT DINPHN DV (MMAXN TR) MDLNN MNON NYPNYNY NINOVININP
,DOINNN NNWA DT DN anow Dig N30 XN MLYAN MINDNTH NNX NMONONN

(N9DI INT) NPIWNHWNN 272 WIDYN DY NNV NPNNN
MOYNN TN ONNIND TONNIM NN DY NPNY TIN )Y DY WTN 12N MY MPY
NPN MNTIN NDIDA TINDN PONN INON ,MINKY DTIPN YTIVNN VOPLIPN NWHYNRIN

NP2 Py 12N NYYA NPNIAIY 27X T ONOY DNYTIN TINA DINNRD NPNN DV UTNN
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Somewhere__ theres music, how faint the tune
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—  Somewhere___ theres h 5 how high the moon
(1946) TPINI YOIN'N : 24 'O NONT
ORMITIOLOSY
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Medium fast Br:c. FPARKER
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NN NITIN NPIOVA K TITA NNDN ,MINK NMWIS NPTIVN D) 1D Y PN
NDIBYY ,NAVING THPHNOMPY IWND NNYXRY NV NP DTN NN Ny Tnn o
TIONN PR PNIAND VP DOINYY .0MNNIN DNNNY DOPHNPND O1ONPYD DXANPNI

LPINIODINY DN IOV, NNDONM

TMAPYN 29 9y PYN SY HOwbw S v Sattelite - VNP SY PXTOMPN IR 1T WPNA PN Poavn M

IPONMNOD HY 1I9DA DIWINNY 19D DMIVNDION

7% MUY D127 NPT DY PIMIAVND .THNT IN VI NION NPRY NNIY NPD XD DYTIND 0N 1

JPINPD NPRY  NPDUNINION
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TN ,DVWIN N DPNMDN DVITIVDL VIDOYY 72yNN I19% MI-%2N0 NNPNIA
NOOIDN TYNNA NDAL NNMN NXT DOXTND TO2 .OINHN DY OINNINN TOUY NTPINND MON»NN
) NN DO .1DAN HY NMWYNIN MDNN NYIIN DY, 1NN MIYID NIV NMIVON 4

(N0 MNM OMNNI MNDNT) WTN 2NN ¥ NPNOY NMIVIRNN NNN 952 NI

o, 2 3 4
c7 c7 c7 c7
c7 F7-Fédim c7 Gm7-C7
c7 Bm7(b5)-E7 Am7-D7 Gm7-C7

CHm7-FAT Bm7-Bb7 Am7-Ab7 Gm7-F#7

P2 NV OTY MNIN ,MYTN NPTIDN MX2A0 MIXND NPNININD NPOINNN NIIVAND

JASY 29 DY) ININD 109 MY TN MY NMIVAR WIXIN IO YSIND M 12

- PN M nrn | got rhythm 9w 5w »m1nann 900N Sy NN NV NNMN RPINTH

1 (MUK M1 8 MNMI) NPHHAN NPNNIN NMIWAN)

1 2 3 4 5 6 7 8
C-Am7 Dm7-G7 C-Am7 Dm7-G7 C-C7 F-Fm7 Em7-A7 Dm7-G7
C-C#dim Dm7-Ebdim Em7-A7 Dm7-G7 Gm7-C7 F-F#dim G6-A7 Dm7-G7
F#7-B7 E7-A7 D7-G7 Db7-Gb7 C7 F7 D7 Dm7-G7

c7 Db7 Cc7 Db7 Cc7 F7 D7 G7

NN NPTYN MIYHN L1i-V-1 : 70 DIWIPI PHOIRD NOTY NN NIDN MININN ToNnn

:TPTNN-IT NN NV ITY NI OTIDNN TINMN .MNDIDN DI DOYNINN YT-DY NPNDIN M

:IPYIVON 790N 1919 1700 NWn) 1 NPRD NwIna

1 2 3 4
Dm7 G7 c c
E7T-A7 D7-G7 c C
Em7-A7 Fm7-Bb7 c c
D7-G7 Ab7-Db7 c c

Baker David, How To Play Bebop (Van Nuys, 1987), pp. 51-55.
MYPN PNV (6-9-11-13) NPHRNVA MIANINT GON . TNPRN YW TPOYN DN NIWN DX IPN 1T PO
23 Yy 1Y M YN L (#5-b5-#9-b9-#11-b13) n1PVNIID MANINI 2N YWIDIW 1N HPNDN NAIPNA
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IN NMININD DNV NZ¥2IN, 0NN MITNN NPTIVN NMIAM OPNNIN DI TIN NIIWN

NOND IN S TNPHNA PNN 19NV MDY MPN POV INYIY NN T IYOIN .INXIYD IDIND

Key -»1832 5701 0% DY NIYUNN apy DR 09198 IPNININ AYNn MYonn

NOD 1297 )1 TLRY INDINY DINT ,NYI0 WX YI9IN TYLNI NYapnn NN .fingering
DTN INAN T DY AXIYY Y9 YTIZNN T0NNN IPIIND D27 0N .1PDVPNINP

71952 912°210 SY NNINI MV O PH XAW YIPIOINN VIVINN NIN G0N PNIYN PIANND
aMWNN MONN H9X2 WARNNY PNPNRN VITIVDNN DT DINPHBNN PY VIVIN .ONNIN
STIN WAINN TWRD DX NNV NYN ,D°972107 DONNN NPTIVH MINID VIVIN INPINN
VI VIVINN TPOXRDP NPPYOINN IRV P2 DINN DOIPIDIN MNNDN DIVINY MIPIND
MINIT 1951-2 IPIRD MINY DY DY GMYNN NINNOVN Y9N 29D MT DY NIN 1NN
(Cole Porter) What is this thing call love by voann (Tadd Dameron) Hot House Sv
D25V 197 MIDINRD TINN PTT VLN - 40-N NNV HY N PY

TPMNINN ,0MOPI0INN DXOTIND NNDNY I2YN NNYPN ,INUD P IWIND VIVIND
YWNNN N .ADIND IN NMPP2 ,NWNRYN NIT DNIP/OOIND’ IWIRD NI LIDTIONM
IO T AYOIND DXV PN PINNDI YNIN .OMIAIND OINNNN PIOND TONY PN MDI0NN

SPI0P ) OV PIATH .NTHN 27 NOYPIOIN NAVPN NYIND

DYAY 2VIN 7N ,1MDPO 1N TADN ,NPYPIOIN NMYIVND IUNLY
2OPYOINT VINN NN 1217V IPINI MIN'NY 9D 2T NNYNIN
1 NPOIN HY DOLNNN DXVPION) DNIN Y TIN5 XNYNNN DNTIY NPPNI

MNAY IMIVAND NN OY INID OD»N 0NN MPY dNTNHD DT NN
i 0w 1n D»T90 MNP DXTNPR INYIN

18 Coltrane John in Collaboration with Don DeMicheal. "Coltrane on Coltrane.” (Down Beat,
September 29, 1960), p. 17:

"As far as musical influences, aside from saxophonists, are concerned, | think | was first
awakened to musical exploration by Dizzy Gillespie and Bird. It was through their work that |
began to learn about musical structures and the more theoretical aspects of music."

9 Gitler Ira, “’Trane on the Track.” The John Coltrane Companion: Five Decades of
Commentary (New York, 1998), pp. 16-17:

"Some things | learn directly from them. Miles has shown me possibilities in choosing
substitutions within a chord and also new progressions."
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1999097 1)

SV YPI PINN OPOMNSD ONP) DV 1D DY WD YN (1926-1967) 1IVNPD V)
,P-1)2 DA VT HY TI-122 1) 1949 91D DINDN DINPNN DY INWY TONNT MMV
1957-21 , 0197 09" HY 259102 9I0NN 1955-1 .912°310 NAYD YTNNM ML )NNDPOY 71y

NN N N2 PHD OPNIN PPN GIVNN DIAPNA .IPIDD PNYNRIN INIAOX NN VOPN
MTIPI NANY NPov (Sheets of Sound) 9o MIPDY Sy NOOIARN NN NPMOV

D0ON YW TWNN 992 NPNN NN NI NP DY MODIANN PN TINNIN MMSNIPIVIN
NNDPOA D) P ,TORNYY NP IV NN 60-N NN D2 NV NN TITD
TONT MONMNN NPXOIND DNMNN PIIVNP DTININMIND INDD NYIDN IMIN OIM IND

OV 1INY IR
NP MNP YAIRD PIONP DY THPIOINN NPIPN DN 11D PONN 0N DINWY
733) DY MVYPNA MDORI MOMY DPPN PFIVNP ,(1949-1957) NNWRIN NNPNI : “*Mawn
PN MMM DY YN YIANND IR NMD .DOVITIVD IPAYA DOYNINN DY NI
DINN2 IPXY2 NNANKD .Y MY PNYMY N0 VOPN L(1957-1960) NPMIVYN NMPNI
NPONNVIAL POW D081 MNP NPNOV NN DDA .MINTIND NN DINNDY 2NN

TPHIOSN NNOPVIIINNND YOI ,DIINRNV D19 72X DY MDDINT NPVNID>T MININ
WYY N9PNa .Giant Steps N2IWNN 1NN NN AN NNT NNPN OPODINYD DYDY Y
N NN INPY NN VPN .NPIRTIND NPNNIVVLINL TPV POW PIVIP ,(1960-1965)
I8y ,(1965-1967) NNINKM NPYIAIN NNPNA .DMIMIN OXTT8Y 7annm A love Supreme

PPNV MNYY NYINM PNT MP>TX TN (Free jazz) vwann oinna Ipeya

LOUNNN INNDD SVIATONPN INDD P2 2YNN N1PNA NI DY IINND DY 10990 1DMY

I09P DV DIWIHYN NOPNN NDNN NMIYN NN NNPN ND ,I0D

% Porter Lewis, John Coltrane's music of 1960 through 1967: jazz improvisation as composition (Ann
Arbor, 1983), p. 60.
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NN DODAIND INPYIND DY) OOYN THIND PrIVDP DY APPDINN MNNOND

9NN TPRPD NNYN DY OTH JINND PV NXR 1902 NN J.C.Thomas . nmipo
MNYIDA NPPNYIA OXTPLX HDION NMDPOA NPV MNAY TYPHIN PNIIN 19D TINN NP2
DD DNIYAY DMIVID DTV NNPYI DY NTIAY) INIDI NN ,TYNNI DY TIN DY

SV 11902 DIRNDIN DTN 9 Yy (3 tonic system) D»ONNILN DITIINN N PNIPY NN

595 "N orN Twnn .Thesaurus of Scales and Melodic Patterns >ponimbo o992

DYNONNN DIDXN NNPHN NN M NNNIYNAY DY AP DNIN NNOD DXTPON NI

Jov

- TPHPIDI MNINT YNNI PMIVNP HW MYNNN Yy A *Dennis Sandole

INNI NONNN .TINTPNN NPIPIOND MPANOV PIVNP V) NN ONTIYY IRV
YNYSN NN LTNN DIDN TN N2, NPONRNIVING ,NPONNIVIIL INYPID ,NOVNM
PO NI NMPNND) DPNOVNT MNTIDY DINVLVIY ,DXTNIIVY HY MPNIVL VIDOY
TN ,0NUN ToNN YNIORY DY MNNDN NIMIN ININ MNTHOY .00 HY DI9IN
PYIVP G0N IPUNNVI NN DAY OIDN NNDNI DI DIYNI VIDOY
DMNPN NIXNN TINNIN DIV, NPINTIN ,0MVNMIND MNYIDI VIV NN T

21, ©»31n7N D957 DXINYN XY DN

PMINPY HBMIN TN 1PN MDA TI-1IN MNNDINT 17V P DYIIND MW Yys Dennis Sandole 2
OO0 TPNNN POV T IMN
.Thomas, J.C. 5¥ 11902 0901 0019

%2 Thomas J.C, Chasin' The Trane (New York.1975), p. 51:

"l taught John Coltrane advance musical techniques. | started him in theory, then move him
along. He asked me about bitonalities and polytonalities, combining more than one key
signature. | suggested tetrachord techniques and pentatonic as well as diatonic scales, and he
was soon playing arpeggios on all of them. | taught him from my thesaurus of scale that I've
compiled through the years, using notes from foreign scales and mixing them with Western
scales until everything was just right. He also studied semitonal scales, modal scales, pedal
point clusters, and harmony derived from melodic lines, with no chord structure involved."
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LPYNIT AXYNDY NN NN PPMIVNP V) H9own (1959) Giant Steps vVOPNN TINN M2

GMVY XIN ,D%Y DNINI 973PN2 912220 SV NPHNNILA M) IR NNV FVINDIT POV

.(1959) Kind of Blue oom9mn 1PN ,PvIYND TION NI WINY DIPT DH»N YV 15912

NPORTIN MYNNI OMN PONNI DXVITIVDN OMNNINN DIIDNNN NN DI»H NNT DT VYPNI

MIYHN ,ANPI T NN AP YY DXODIIN MNDD IINIPY Y8m o9 Zhvom

YPON P2 DOWON DOYNNV DXON MIIWN) JOXPVOIN DI ,MPIAPN NPOVINP NP TNPN

DMIPDIYMOND  DIMNDN ,DINNY OMNN %2 1ND 0NN ,NPY PIMY  .71PONIPN

M NN NODIDN MINMN NINT NINNI TYHNL .1PNDIND NPIDIIN NN DYPITIN NPOHNTIND)

: 8N YV 7252 DNOYNON

:(1959) So What 0989 N0 : 5 'on XonT

S Wiar

Slowly and Freely

Br:MILES DaVIS

TV OWOVYN NMIYN DMNNIN DYIONN DY DDIANN NN YTV DD NN NYYND MNDN NIIRDT NPINTIND
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SV NNNNN P .DIRID ITINHDT NPNVIDAMP ML) P THNI R¥ND PIVNP

P20 ,NIOY 29 ODOMINND NV NMTYNV ,GMY PN DD NN MINN 9NN NPIOIN
,DOVOUN NNV NDONNA 1Y NPVDNPODINNND NNVIV ,OOPT D YT-DY MINPNHN ,NMVIN
LI NN DY) NIRD QN TYNNAY D7D MWD dNIYA NDINMI 10T DN PrIVDPD voNn

TN NIN TANR TN WINAN NPIVPIN NPND YO DNINON DITMY RD N2 MMMV MMD
My Favorite Things 'np 01mn 99998 90INnnm Y110 9197 PY NN ,)I90 NNDPDA ,1910D
Sy MNNWIND VY VOPNY PYNN TPND ,INN NPDOIADPR TIONTIN NP (1960)
.mnx Central Park West , 26-2 : 125 1o0310°T 1570000 7109310
INPNA ,INNA NNOYN NNINA IV P NN YN NDWN PN P NVYNIND DIITIN

TONVLIVOMP MM NI N2 IR TPYIATD NVIND NN N NN (1964) A love Supreme

(Acknowledgement, Resolution, Pursuance Psalm) o719 4 n9912 noonon 911 nxsy
F20o1 P2IN/Y 28PN Y0NIT M1N D1
92 IMONYN DNDN YN ,DJDRNN NXIN INDY QDN TANN PIVNP 12 N D3
DY POV NMIYWI TPXOTNMIPN 12 YDONINIDON PN 11D PNIT TYNI NI OWIN IND NNY
THND2 29PN NININNRD PP TMOONX MPON POV 13D NN DINN TN
MNE NPTIND NNXRIN DY ONONND TUN) [ DIRPMOND DPHMIN NNPYID NDIN
MY MNP NNPN EPYY SHNIPHINN NV NIYARNN THPYIN NNVPIIVD MY

21967 -2 725 NYNN MAPYL 1NN OY NYTH NNINKM)

 Porter Lewis, John Coltrane's music of 1960 through 1967: jazz improvisation as composition (Ann
Arbor1983), p. 191.

.music for strings percussion and Celesta 1072 Y¥ IMPY 1T NOMND P2 320N PHTA NN PITIY PIwn 2
% Budds Michel J, Jazz in the Sixties (lowa City, 1978), pp. 20-21.
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AN .1894-1 X37N2TIVI-VIDA TONY NXIN PNDN ,)IMDI PORPIINDN-IDIT NINPIOMN

DDIYY DNYN TONN .MNDNY NY->INDY DMINNND NN ,NINNA POY 1923 MV 27NIND
: DAY DXWNN .02 D90

"Thesaurus of Scales and Melodic Patterns(1947), "Baker's Biographical Dictionary of

Musicians"(1992), "Music Since 1900"(1994), "Lexicon of Musical Invective"(2000).
lonisation N DTN PNYHNN HY NNDNNN NP YW NDIN LINNP YY NN SPONINYD
YNM DN DIIN'S DI NN 22 DXIDN DIPNDN DY 11D MDY HNNI YY) [1933-2
,Studies in Black and White for piano : nx Xi¥n5 11 ny»Opyomn MY Pan SNNp
My Toy smonmin nsn  Minitudes 9mvad my qoix ,Gravestones o>win 91NN
INNY N2 T DY NaNM 1988 Mmwa nnons Perfect Pitch” yow nraqa»avinn .Balloon
1995 Mmwa mMMYY oM 07NV 101 XN HOPOINSD IMN
DTN PO wan [ Thesaurus of Scales and Melodic Patterns 902

NYTVN NNXIN DPOWN DMNDIN DMADN NNV .7PHONIMPY DMIVNPD DOION
MINIY NPND NV NI 90 WNN ,00IY MIND TYNI AXIYY 19D INIVIN DY NNIYWIN
5S¢ NWRIN TPXNNT (TYNNI INT) NPYONMIDM NPNOPTITH MOWS YT 7 rmw1ne
DNNNRNN DDOOX MIATO NIN O 1IN N NPOPIDIN MPX> MNOMP DMWY NINHDN
DX0DIANNHN OOTIVN OMNP NN IPDY DT DMNMPIDIN .I90IYW DND NNYT NN UNIN

L0 OMNY OPOND DPIPN MOLOY WM NPIVD MTNY NIVPIND PPN DY
Alois Haba ,)5 m> .1911-2 nmyT nwew wsnw Domenico Alaleona »pbvynn >Kp>omn
YLD NNV DDA MNND Y¥ 19T NP PIN “°Neue harmonielehre (1927)y790a

(1895-1943) Joseph Schillinger 5w 1790 nx D) P85 DIPHNN NT .DM»NININ DY 7T 1N

TITO S¥ MINONA POWY ,PHINIMP 197D D1IHPPOIN DMIVNION NHINT POWN

FPoooy

D191 02T DY NINTN NPIVINP MITIONN PN WINYD ¥IN) YN I NINND MO 2
%8 Slonimsky Nicolas, Thesaurus of Scales and Melodic ( New York, 1947), p. 1.
2 Schillinger Joseph, The Schillinger System of Musical Composition (New York, 1978).

21



DY2ON) DNIVY DOON DV PNIPY 197 12 TV 4-n DOON 1190 PIND SPOIMNOD

MITO NND NDID NMY MARLVPIND DIININD DMON HY NP0 . PN NNIN TN ©2NN

PINND VN YW ODHRN PMINAY TOY YT 7N SPomNbD L Come Dby 48 mY9ON

YPDNMDD YIN) 19Y .ONWID 1IN0 IN NP NPT 90N INPNA OININDTIT XD 129N YINTIN

79 .1IV9 O8N TAX YW NVYPPI SESUT PO ,DXNNINN YW NHIPHRN MPOLNNRONN NITINND

DNV 4% -5 Sesquiquadritone W (MLP NXIV) DNV 1% -5 Sesquitone MHPVN 1IN

J19) (MDY NOOPL)

29N MITHN XN MDAV PNY

Semitone — Minor Second

Tritone — Augmented Fourth

Whole Tone — Major Second

Diapente — Perfect Fifth

Sequitone — Minor Third

Quadritone — Minor Sixth

Ditone — Major Third

Sesquiquadritone — Major Sixth

Diatessaron — Perfect Fourth

Quinguetone — Minor Seventh

Sesquiquinquetone — Major Seven

5y DDINN DOVN MV 100 .OMY DXPINT (AN IN) NIVPIN NPIVND DXONMNND DXNNIND

NPWYN DY DDIANND NV .NPDOY NPIVANR 6 NI DMWY NIAVPIND DY NPIN IX¥MN NVIV

NPIVAN 3 1NN 4-D MAVPIND DX PONNN NV .NPDYY AMIVAX 4 1NN 3-D NAVPIND

Ditone

Sesquitone

2101 NYOOY
(NPIYINR MPIVN DY OMVIN PND

Tritone

(129 my) >pombo Yw y19va Disjunct Major Polytetrachord 958 - 1apmn man 8ot w
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TP821970N 2220 MNNIND ,MINVPIN YAV TV NNNX NIVPIND 71902 MPNN 79
YTN PN NTIPY YW 2 nudw = Interpolation - 7$91990N .NYY NPIVININ DION

1IN 25910 DY OININNI MY NN DRI MYNDWNRN .MNT 1PN MTIPI DY NN NOIYNI

2010 ODOYY 90N N ,DVY NDIONA WHNYN PPOMNID NIUNRIN JPYID IO NN

PN D90 MATIN NPDLY MO ww 8 751 (Principal Tones) o»wxan D¥oo8y
5w navn -Ultrapolation »ponynoo Yapn ata 19%08n MNTPNNN 122 MRN 1 Yy

.DTIPN YWRIN Y85 NN DYx Sw navin — Infrapolation .xan »wrIN D980 Hyn DY
:MODN NMIVAN VIOV TIY MIIAPNNI 199N NMIVOARD NWIDY P2 DINDN IP-DY

. Infra-Interpolation, Infra-Ultrapolation, Infra-Inter-Ultrapolation

A PrincipalTones Interpolation Ultrapolation Infrapolation
X — TS m— o~ bo— 1t o—
&—h——”—'ﬂ?‘——.—”—._ﬂr——“———ﬁt‘_h—q
J e 7 o fo " - M - 5 il
A Infra-Interpolation Infra-Ultrapolation Infra-Inter-Ultrapolation
g g < 3 L v - - ° L

,DOIPDI DIDITIN,D»NVVLINY DPNVVIN MNND 9D DN ,IIN MPITNY GON
DMLN 12 NVLXVW AN NN PONNID OND HY NPXVINIY )2 D .DMINNV-T DII9IN)
11 5v Mynn Yy MOoINN MOINNG JHKY 5y MINN PPRY NPNOPTIT NP MW

OV DMIVANNDN NI NN YY DINNVINN DITIPNY ,DMIVDD DT DMV DNNIN

Palindromic Canons oowamn 9900 9021 .(Inversion) Todna NI 79N NyNNa
9NNNY PONNI NOY NONNNNN NIRMIPD DNINNIN 19D 72 190N NN DY DXODIINN

DYTNPR DN YN Master Chords Yy nooI1ann NN NVXY D) 119D WIN FPONINID

DXI¥Y DON OXTNPRM 907D NPTIDN MYNN DY NPXANP .NOIMP DIDNN DMOVIPNYT
.DMOY DIVI 11-13 59151 YVINPNIT NN DY O8N MO

OHNIIV 159D DY NPNTINDIILY NN IT DIDNN 2220 NN H9D NPTIVHN MDINNON DO
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Tritone Progression

Ditone Progression

Sesquitone

Progression

Whole tone Progression

Semitone Progression

Quadritone

Progression

Sequiquadritone

Progression

Quingquetone Progression

Diatessaron Progression

Sepitone Progression

Diapente

Progression

Sequiquinquetone

Progression

Hepatonic Scales Hepatonic Pentatonic Scales Twelve Tone Patterns
Arpeggios Bitonal Arpeggios

Crossing Intervals Quadritonal Invertible Intervallic Studies.

Division of Twelve Arpeggios Dodecaphonic Increasing and Diminishing

Tones into Four Mutaully

Exclusive Triads

Progressions

Intervals Mirror Interval

Progressions

Complimentary Scales

Permutations

Pandiatonic

Progressions

Double Notes

Plural Scales and

Polytonal Scales

Polytonal

Palindromic Canons

Arpeggios Polyrhythmical polyrhythmical
Scales Scales
Autochordal Harmonization in Synopsis of Chords

Harmonization

Major Triads and

seventh Chords
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Kernfeld Barry, Adderley, Coltrane and Davis at the twilight of bebop: the search for melodic

coherence (Ann Arbor, 1958-59), pp. 48-49.
% Balliett Whitney, "Hot and Cold" (Ney Yorker, XXXI11, December 7, 1957), pp. 192-194:

"Coltrane, a hard-toned, uninhibited performer, took several solos, during most of which he
relied on a runs that seemed, nonetheless, more automatic than inspired."

Carno Zita, "The Style of John Coltrane" (Jazz Review, 11/10 October 1959), p.17:

"The only thing you can, and should, expect from John Coltrane is the unexpected;
that is what makes listening to his tenor style hard for people who look for the
familiar and the conventional, for clichés. They are puzzled when they fail to find
such things."

%7 Schott John, " 'We Are Revealing a Hand That Will Later Reveal Us': Notes on Form and Harmony
in Coltrane's Work Musicians on Music, edited by John Zorn (New York, 2000), pp. 345-366:

"In a sense, Coltrane destroyed tonality by using it against itself. Employing the most basic
feature of the American popular song, the 11-V-1 chord progression, he speed up the rate as
well as the degree of modulation to an unprecedented extent, creating a context for
improvisation that allowed for coherent complete chromatic circulation. That Coltrane
'signified' on popular songs like My Favorite Things has been commented upon; less well-
known is how his harmonic research signifies on the elemental assumptions of Western music
theory.
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* Hentoff Nat, "An Afternoon with Miles Davis." (Jazz Review, 1/2, December 1958), pp. 9-12:
"When you go that way, you can go on forever. You don't have to worry about changes and
you can do more with the line. It becomes a challenge to see how melodically inventive you
are. When you are based on chords, you know at the end of thirty-two bars that the chords
have run out and there's but to repeat what you've just done — with variations. | think that
there is a return in jazz to emphasis on melodic rather harmonic variation. There will be
fewer chords but infinite possibilities as to what to do with them....Too much modern jazz
become thick with chord.

36



YINYION 9AWNNI NPIVNID MNNND

,DONNIN DXPONNT VINOYW YT DY DINNN NN NV 9NN NPXOMN IPNIY 19D

SNY DD 10PN DTN NN THNN INMIN DY DMNAN DY DOVITIVD NYIVWI)
NN P2 SVMDYT DNY NINN 257N YIVDD ONNIN YIDY YT DY DINHNN PNIND
YHNID-YTOIN OPIOMN TNIND .,MYTH NPTIVN MDININ YDDIVIN YY) ,NPINIIV)
TN PIDINN P YN TR LURIND MITHNT MYTIN MOVINN NI 29-5Y PN 1IN IND
Y NYYNN AN 910N ODHN NHINT MIMVANNNN INNT N NPIOIN DY YONDPN DVONMIDD
IMIN , 0NN 12192 .YNINN DINX IMND DY NYHLM MYONI NIONN ,NNN AT ONINA NI
MN1TA THPNNDNN NDYNN DY NMIPHN NXR XINN NPONIDNVY (1951- 1874) 312Iv TONIN DY

.DOPOIY NN I NN, TAOOPHN 19IND DINN ,NYIINN YIPP0INN

:INAN NPYDIN DMIVNIDN DIVIDIVD VY 119 MINDNT TYHINA NN
NPTIVN MYNNT YIOWN 92 DOWIIND NN .NHI0D0 D991 1035 MINNV NINNIN
995 7972 INON OYSANN PHN HIN DTN JOPNN IPXYA ,DMI0ND MNIIDN MWD

IVIPNYTN DY M DN MYNIN

.G7 DVIMIT THIO NPIVNID NPTIDN NN :'R14 DN RONT

A . P S - i ————
1A a4 r A - 1 = 17 r ) . ™ 1 1 e 1 1 1 1 1 1 1 ]
A=—4— » t — = f - — pe b= 1 1 g — 1
Nl L 1 1 1 T 1 T T 1 1 T 1T L r i 1
e L L L I [ L L ] ~
Whole tone scale
e /\
i ' - a1 4 1 x4 i e x4 i | T T T 1 1 1 1 ]
At f i 1 f = Pe f - 1 I - } T 1 1 ]
X+ } } t t . I t - - p ——! | - 1
N T I I T Lt L Do r A s 1
Kk  ——— 4
—v T

D»NNIN DMIVYPN NIV MYNN DN 1AW TN’ ON) ,DXWWUN) DWINNN NNYA
NP NPIVHD NPIAN NPNY MV DD, TN DIPH PN NPIRNV MNTP 0NN
PIIN MNPH 9Y ,INUD P NP DOYSIN APIINIVPN MDD Y8I0N NRIN N2 INYD

FO500mNMYD YW MY DTN YN

;DN NP D) AN NPIVD NPIAN DOPXNN DN D90
Ricker Ramon, Pentatonic Scales For Jazz Improvisation Jazz (Florida, 1976).
Coker Jerry, Pattern For Jazz (Indiana, 1970).
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Abstract

This research focuses on the intellectual encounter between an Afro-American
jazz musician and a Russian musicologist producing a "new" dialect in this
spontaneous, creative compositional genre.

The majority of jazz musicians create music that leans on "well known"
standards which are organized in a "Fake Book"™ way of writing. The creator,
performer and the listener share it in a "collective memory"”, upon which the
interpretation is improvised.

Both the discussion of interpretation and the creating of a new musical dialect
raise questions that concern the need for both composers and performers to innovate
the language with the passing of time. Theoretical methods were shaped that
internalized them became essential musical background for the creator, and
formulated them as a myth in themselves.

John Coltrane musical compositions were a milestone in the forming of the late
bebop dialect. In the sixties, as a result of the Slonimsky encounter Coltrane almost
totally set himself free from the jazz standards. Coltrane and his compositional
associates opened up an entirely new direction for modern jazz.

In this study I will look if the tension between traditional aesthetics and that

formed create contradiction or a direct continuation to the musical evolution.
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